%W(%ww/%

B4 THE RECORD KITCHENER  CAMBRIDGE + WATERLOO

ARTS

11 The state of the bassoon reflects
the larger organization. The

" bassoon is alive and well at Laurier”

Nadina Mackie Jackson is a tireless

| advocate of the instrument. She has
: had an impressive career, having
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i played for many years with the Mon-
; treal Symphony Orchestra and holding

i the principal bassoonist position with
\ the Canadian Opera Company.

Now, she dedicates her time to her

i solo career and her advocacy. Mackie

¢ Jackson is a founding member of The

i Council of Canadian Bassoonists and

. in September she will be on faculty at
_ | Wilfrid Laurier University =~

On Saturday afternoon, she took the

N stage at Maureen Forrester Recital
*| Hall as part of Windfest.

Kicking off the concert was Vival-

. di’s Concerto No. 5 in D Minor for bas-

soon and strings. Mackie Jackson was

" joined by Lance Qullette and Vicky

Dvorak on violin, Jody Davenport on

i viola, Cathy Anderson on cello and

George Greer on bass, for a moving
performance.

Mackie Jackson'’s advocacy for the
bassoon is so complete, that she prefers
to play music by composers who have
written extensively for the bassoon. In
terms of quantity of output, the bas-
soon was Vivaldi’s second favourite in-
strument, trumped only by the violin.

Although Carl Maria von Weber’s
Andante and Rondo was originally
written for viola and grande orchestra,
Mackie Jackson is quick to point out
that the work was re-written in Prague,
one of the great centres of wind play-
ing. The version that she performed,
which captured the humorous compo-
nent of the work, was arranged by
Mordechai Rechtman for bassoon an
string trio. ‘

The concert then featured the fine
younger musicians of the Windfest
Bassoon Ensemble: Margaret Fay,

- Meghan Ryan, Jason Souliere, Eliza-

beth Weissman and Liz Morrison, per-
forming Mitchell Clarke’s arrange-
ment of Hymn by Bill Douglas, the jazz

- Mackie Jackson boosts the bassoon
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classic In the Mood by Joe Garland,

' and Bassango, by Mathieu Lussier, a

former student of Mackie Jackson’s.

The Windfest Bassoon Ensemble
used their classical training to perform
works that are outside of the tradition-
al classical music repertoire, maintain-
ing a tight ensemble with solid musi-
cianship.

Mackie Jackson returned for two
more works with the string ensemble:
an alternate version of Lussier’s popu-
lar Bassango for bassoon and strings,
and Jean Francaix’s very French
sounding four movement Divertisse-
ment for bassoon and string quintet.

Although the love of the bassoon is
such a huge part of Nadia Mackie
Jackson'’s persona, it’s ironic that her
bassoon advocacy is overshadowed by

her artistry, expression and overall ex-

cellent musicianship.

However, after hearing Mackie
Jackson, one is certainly inclined to
want to seek out bassoon music again.
After all, the state of the bassoon is
alive and well at Laurier.
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