Ever After: Nadina Mackie Jackson, bassoon; David
Swan, piano. Odd Bird Studios (Website: www.nadin
amackiejackson.com)

Dynamite! Bassoon virtuoso Nadina Mackie
Jackson has done it again! If you thought that her first
solo CD of the Twelve Fantasies for Solo Bassoon was
fantastic (and [ did), then wait until you hear this one.

Nadina has a way of picking extremely interesting
(and extremely DIFFICULT) works for her recordings,
which she then dismisses technically with the skill and
aplomb of a violinist or flutist (which, by her own
admission in the program notes was her first instru-
ment). But beyond the technique is a soul and lyricism
that defies the technical limitations of our beloved, but
admittedly difficult instrument.

The carefully selected works on this CD include
Three Etudes After Domenico Scarlatti Sonatas for
solo bassoon, adapted and wonderfully arranged by
bassoonist Michael Sweeney. Needless to say they
get the recording started with a brilliant mix of daz-
zling technique and gentle lyricism. This is followed
immediately with another Sweeney transcription,
this time of Bach’s Etude After Prelude VI from The
Well Tempered Clavier, a short, but compact piece of
Impressive virtuosity.

The next work is also relatively new. It is a series
of 5 Caprices for Solo Bassoon by another bassoonist,
Mathieu Lussier. You will find this work reviewed
in detail in the “Bassoon Music Reviews” article else-
where in this issue. Since most of them were written
for Nadina, suffice it to say that she plays them as if
she had written them herself, with her incredible capac-
ity for both virtuosity and poignancy-often in the very
same passage!

The final work in this exquisite CD is Nadina'’s
own transcription of Serge Prokofiev’s Sonata in D,
Opus 94 which was originally written for flute in 1943.
Profofiev adapted it himself for violin. Now it has
been “adopted” by bassoonists as well. ' It is interest-
ing that both recordings of this Sonata by bassoonists
(first by American bassoonist William Ludwig and
now by Nadina) are first-rate performances. I have not
always been convinced that the work transcribed that
well, even for flute (where the writing seems to low
tessatura-wise for the flute at times). But I must admit
that Nadina’s performance builds a strong case for its
“legitimacy”. I particularly liked her performance of
the third movement Andante.

With this brand new CD Nadina Mackie Jackson
proves herself to be one of Canada’s leading bassoon-
ists. And when one thinks of the large number of
excellent bassoon artists from that country at present,
that is no small compliment!

Every thing about this recording, recording tech-
nique and sound presence, balance, etc. right down to
the program notes (in English and French, of course) is
first-rate. I can’t recommend this CD strongly enough
to all bassoonists. To both the beginning bassoonist
and the seasoned veteran, Nadina shows us the level
of perfection in bassoon playing to which we all can
aspire.

Rating: 4 Crows
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