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Swan. piano: alek� schurmer. piano. (Website: www. 
nadina.ca Email: nadinamackie.jackson@utoronto.ca) 

O
h bov! All vou have to do is hear Nadina Mackie 

Jackson soar effortlessly. but so beaut1lully up 
to the high e2"s in the opening work of this CD. 

the Co11cer1i110 ( 1948) by Marcel Bitsch (b. 1921) to 
realize that she is no '"broad'". but a fantastic woman­
artist-bassoonist of the highest order' With an abso­
lutely sparkling performance of this work. she begins 
her latest recording of known and unknown music for 
bassoon and piano. 

Selection number two is the first of three works 
by Canadian composer aleks schurmer (b. 1981 ). with 
the composer at the piano: Three Me/�1choly Songs: 
rnlse. correge. and l'ocalise (2000). The three are all 
super expressiYe. and super sad. Fundamentally tonal. 
the final one. however. does feature bassoon slides or 
glissandi in one brief section. They are. of course. gor­
geously performed by both Nadina and the composer. 

Back to the familiar with a spirited performance of 
Tansman·s well-known Sonarine ( 1952). Here Nadina 
takes on the technical passages with an astounding 
surety and accuracy. but still leaving plenty of room 
for expression and grace in the lyrical sections of this 
remarkable piece-beautiful! 

Another Canadian composer follows: Mathieu 
Lussier (b. 1973) and his Le Rh·e de /'Oprirchnik 
(2003). "hich. according to the excellent program 
notef in both English and French. is based on a Russian 
story of a group of the Czar's personal police. who a'rter 
acts of unspeakable brutality. were required to do acts 
of prayer and monastic retreats. Hence the music has 
both sections of violence and religious fervor. Again 
they are written in a tonal. highly expressive style. giv­
ing both '.'iadina and pianist David Swan ample room 
for beautiful. richly emotional expression. 

A quirky Blues for uwrie ( 1999) by Philadelphia 
composer John 8. Hedges (b.1974) is the next selection 
on this CD. Originally written for piano and dedicated 
to the composer's teacher, Laurie Altman, a jazz pia­
nist: the work was adapted for bassoon and piano by 
the composer for bassoonist Alexandra Eastley. 

Once again the French composers. bless them. 
come next to lighten up the mood of this CD with 
Nadina·s wonderful performance of Rene Duclos· 
( 1899-1964) Fagollino ( 1942). This 6 1/2 minute work 

is pt:rhaps the least known of the three French co11co11rs 
pieces on this album. but most certainly is a sprightly 
technical showcase for the bassoon. 

Another longer work by composer aleks schurmer 
follows. the 6 + minute 1his is what happens 1\'hen i 
rnre (May, 2003). It is a funereal dirge. with the piano 
providing the expressive '"heartbeat" over the mournful 
song of the bassoon. Originally for bass clarinet and 
piano. the bassoon transcription was inspired by the 
death of the composer's grandmother in 2003. It is 
a lovely. once again profoundly sad work. sung most 
eloquently by both bassoonist and pianist. 

The Romantic S011llW in £/lat Mlljor. Op. 9 ( 1897) 
by Leipzig composer Gustav Schreck ( 1849-1918) 
which follows is a welcome relief from the pent up 
grief of the previous composition. In three movements 
and predictably Romantic. it is once again given a 
lovely, polished performance by the Jackson/Swan 
combo. The third movement really moves! 

The third work by aleks schumer: Berceuse/Mw:.eue 

(2003) follows the Schreck. Finally we get to hear a 
more. as the program notes state: "serene and optimis­
tic" piece of music from this composer-a lilting lullaby 
in gentle 6/8 meter. This provides a lovely contrast to 
his earlier. much more somber efforts. Here the bas­
soon gets to sing joyously. even up to a lovely high e 
tlat2 toward the end of the work. 

Four Love Songs (2002-2003) by Mathieu Lussier 
(ephemere 011 e/emel: ecv11Ie-111oi; seulemenl a/ors and 
berceuse) effectively bring the CD to a solid conclusion 

Originally composed for the author's wife, pop singer 
and classical pianist Louise Lessard. they are word­
lessly ·•sung" in this performance by Nadina's magic 
bassoon. a fittingly gentle ending to all the remarkable 
"fireworks" that have preceded on this most incredible 
recording. 

What a .. deal" this CD is-not only remarkable 
music making. but 74 minutes total length at that! 
Every recording I review of Nadina's has been amazing 
so far. I keep wondering how she can keep "topping" 
her last effort. The program notes also tell me that the 
entire CD was recorded in three days in January 2004! 
Incredible. and yet the performance. recording tech­
nique-everything-is so exquisitely done! 

Someone asked American composer Aaron 
Copland if he were ever jealous of anything or anyone. 
and Copland responded that he was jealous of Geroge 
Antheil's piano technique when he heard him perform 
in Europe in the I 920's. 1 know that feeling. Aaron. 

Ill/. /J()I /1//. l<U.1> 

I am insanely jealous of :"ladina Mackie Jackson's 

ba��ooning-techni4ue. musicianship. artistry-the whole 
vacbge' Buy thi� CD so that I won·t be alone in my 
jealousy! 

Rating: 4 1/2 Crow\!! 
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