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/ whisker short of technically perfect, and that accuracy does not come at
the cost of passionate playing. The program opened with a suite of 
instrumental music from Handel's Alcina (1735), one of those operas that
should be performed a lot more than it is. The French-style ouverture set
the tone for the evening, with crisp dotted rhythms in the slow section
and remarkable control in the fast section. The dance movements all 
made me want to dance, the lilting Musette, a very fast Menuet, a Gavotte
with nice contrast of short notes and legato playing, and another Gavotte

�th a bouncy solo for bassoonist Nadina Mackie Jackson. This was only 
>the first piece of the night in which Ms. Jackson, with her short spiky hair 
> (in places tinted red), hipped and bopped her way through a Baroque love
? of rhythm. She was the talk of many at intermission.

There was also charming ballet music, for Songes agreables (Pleasant 
dreams) and Songesfunestes (Bad dreams), who frighten their pleasant 
counterparts. Then there is a combat between the two groups. A sinfonia
and a final entree for dancing conclude the suite. It's incredible that 
Handel took a German education at the organ, added the best of what
Italian opera and French Baroque orchestral and ballet music had to 
offer, and produced a series of great operas for English audiences. It's 
even more incredible that it is only now being rescued from oblivion, first
through recordings and now, gradually, in opera houses (even the Met).

For her contribution, Karina Gauvin jumped on the Handel bandwagon
with Lorraine Hunt Lieberson (reviewed by Alex Ross) and Renee
Fleming (reviewed by Jens Laurson), both of whose Handel aria 
recordings were on many of the 2004 year's best lists. However, her first
two selections struck me as pedestrian. "Oh! Had I Jubal's Lyre" from 
Joshua and "Where'er You Walk" from Semele are two of those English­
language arias that get performed a lot, so you have to do something new
with them. Labadie and Gauvin's solution for both was to choose a 
breakneck tempo, especially for the former. This showcased Ms. Gauvin's
deft handling of the melismas, as well as the nice addition of
ornamentation, especially in the latter.

Ms. Gauvin moved on to more original choices, with "Piangaro la sorte 
mia" from Julius Caesar and "Lusinghe piu care" from Alessandro. These
pieces revealed her highest range to be better suited to graceful, softer
situations. Occasionally, one missed some raw power up there, at least
that night. However, the ornamentation was brilliant and daringly 
original, which is how this music is meant to be sung. The best discovery
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• Sieglinde's Diaries
• sounds & fury (A. C. Douglas) 
• Studio Notebook (Carolyn Zick)
• such stuff
• George Hunka: Superfluities
• Symphony X
• The Fredosphere
• The Muse at Sunset (Forrest Covington)
• Alex Ross: The Rest Is Noise
· Thinking About Art
• This Public Address
• Tom Moody
• Travelers Diagram
• Trrill
• Tuttle SVC (Tom Hoffman)
• twang twang twang (Helen Radice)
• 2Blowhards
• Vilaine Fille
• Waggish
• Waggish Reads Proust
• Washington, DC Art News 
• What I Like About ... (Isaac Watras)
• Wonkette
·Wood s lot
• Working Artist's Journal (Anna L.
Conti)
• Zeke's Gallery (Montreal)
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Nadina Mackie Jackson
Highlight
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